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Musical Anthropologies

Dent Medal Study Day in Honour of Georgina Born

Room N336, Senate House North Block
10.00-10.30    Coffee/tea
MORNING SESSION 

Chair: Katharine Ellis (IMR/Royal Holloway)
10.30-11.15    Martin Stokes (Oxford):  “Musical Publics And Spaces: Views From An Urban Ethnomusicology”

11.15-12.00    Rachel Beckles Willson (Royal Holloway): “Revelation in 
the Holy Land”

12.00-12.45    Derek Scott (Leeds): "Imagining the Nation, Imagining 
Europe"


12.45-2.15      RMA AGM followed by lunch 
 

AFTERNOON SESSION

Chair: Philip Olleson (Nottingham)

2.15-3.00         David Hesmondhalgh (Leeds): “Music, Aesthetics and 
Politics”

3.00-3.45         George E. Lewis (Columbia): “Parallel Universes:  

Double Consciousness and Born's IRCAM”

3.45-4.15         Coffee/tea

4.15-5.15 DENT MEDAL LECTURE by Georgina Born (Cambridge)



“Anthropological Musicologies”
Chair: John Deathridge (King’s College London) 
15.15


Reception sponsored by Routledge
RMA Members £10 if lunch required; non-members £20. Payment on door only.

Please email requirements to Valerie James: music@sas.ac.uk
Abstracts 
Martin Stokes

Musical publics and spaces: views from an urban ethnomusicology

The paper considers recent theorizations of the city in ethnomusicology, with reference to Born's recent work on the musical

production of social processes and spaces. This paper will touch on

Istanbul, Cairo, Beirut and Baghdad, locales that pose some dramatic

challenges to an urban ethnomusicology, and some theoretical (as well

as ethical) provocations.
Rachel Beckles Willson

Revelation in the Holy Land

In this paper I consider musicology's deployment of postcolonial analysis since Western Music and its Others (Born & Hesmondhalgh eds 2000), before examining photographs and reports made by European and American travellers to Palestine 1830-1914. The travellers' variously Roman Catholic or Protestant convictions demand a renewed look at the impulses for and mechanisms of colonisation. Additionally, their musical activities reveal ways in which musical extraction and interpolation can be closely interwoven. These sources therefore can contribute to musicology's shift from aesthetic representation towards social entanglement, while simultaneously requiring that established postcolonial frameworks be nuanced.

Derek Scott

Imagining the Nation, Imagining Europe

My presentation explores the extent to which the musical styles employed in Eurovision songs attempt to reconcile a desire to give voice to individual national identity with an ambition to address the values of a wider European community. Eurovision songs have rarely been marked with any strong ethnic character, beyond the kinds of images that might appeal to tourism, and their relationship is unmistakably to the entertainment of the metropolis rather than rural traditions. Generally, they embrace a variety of music I describe as the "third type": this is neither classical music nor folk music, but the commercial popular music that developed in urban environments as part of a leisure industry. I am focusing on four categories of song that have become familiar over the years of the contest, and I conclude by asking if there is any recipe for Eurovision success to be found in the music and lyrics of former winning songs, or if it is all down to the performers, their costumes and choreographed routines, and the esteem (political or neighbourly) felt for their countries on one particular night in one particular year.

David Hesmondhalgh

Music, Aesthetics and Politics

One of Georgina Born's most important contributions has been the way in which she has expanded and clarified understandings of relationships between culture, sociology and aesthetics. I briefly discuss some of her work in this area, before going on to discuss research that may be complementary to Born's perspective. This outlines a debate, or dilemma, in the sociology of culture, regarding the politics of aesthetics. I will also refer to empirical research on the everyday aesthetic judgements of music audiences to cast light on this debate, and hopefully on social/aesthetic relations.

George E. Lewis

Parallel Universes:  Double Consciousness and Born's IRCAM

The published version of Georgina Born’s Ph.D dissertation on

IRCAM, the French computer music institute, appeared in 1995, about a decade after the events she analyzes.  A classic of the new hybrid

musicology, the book sparked international controversy with its sharp

questioning of the technologically mediated prise de pouvoir culturel

to which the institute seemed dedicated in those years. In this essay,

I want to explore Born’s ironic subversion of Western anthropology’s

early fascination with the Other; after all, the microworld of IRCAM

culture and tradition, despite its European provenance, was as Other to many Western intellectuals--not to mention audiences--as any

extra-Western society.  Obversely, many within the IRCAM-inflected

network of composers, computer musicians, music theorists and

technologists had not been exposed previously to the methodologies and debates Born engaged, and resisted her unmistakably postmodernist impression that somehow, IRCAM’s historical moment had become mired in modernist self-absorption. Deploying WEB DuBois’s sociologically originary notion of double consciousness provides an unusual perspective on the ways in which the researcher’s own subject position, clearly marked in the book though rarely remarked upon in commentary, and those of her informants, also marked yet masked by method, become part of the same network, complicating the relation between insider and outsider, between etic and emic knowledge.
Georgina Born
Anthropological Musicologies

At the start of their stimulating volume Rethinking Music, Nicholas Cook and Mark Everist were able both to write that ‘the history of musicology and music theory in our generation is one of loss of confidence: we no longer know what we know’, and to ask rhetorically, ‘what musicologist working on an archival or institutional project is likely to ignore (and not publish) material that relates to a major named composer?’ Stressing insightfully the fissured, at times self-contradictory state of musicology, they called for an iterative ‘rethinking’ - a ‘musicology of the provisional’ that problematises its own disciplinary past. Nine years after its publication, however, what is striking about the volume is that the currents that it brings together and renders adjacent - from reception theories, to canon analysis, to semiotics, to non-western musicologies - are barely set into dialogue. In this lecture I respond to this state of affairs by indicating how perspectives informed by anthropology and sociology can illuminate four topics or concerns that are becoming central to emergent redefinitions of musicology - concerns that are represented in, but not limited to, Rethinking Music, that span the divide between art and popular musics, and that question the ‘music / social’ dualism. The first is the issue of technology. Here I address the need for an analytical framework that makes it possible to grasp the legacy of recording as constitutive of musical experience in the twentieth century and since. The second is the need for an analytics of the social in music. Here I build on the ethnomusicological critique of the ‘music / social’ opposition, and on a critique of the reduction of the ‘social’ in music only to meaning, ideology, discourse, or culture qua reception. The third is the analysis of temporalities. Here I pick up recent anthropological discussions of multiple temporalities in cultural production as well as aspects of genre theory, highlighting their potential to reformulate musicology’s historiographical orientation. The fourth, which encompasses the three previous concerns, is the importance of addressing, and pluralizing, music’s ontologies. Here I propose that a non-relativist musicology can proceed from the comparative study of distinctive ontologies of music, which proffer an understanding of ‘local’ values, and which can in turn provide the basis for (provisional) criticism and evaluation. In developing these ideas I suggest that musicology’s erstwhile disciplinary framings and foundations should not just be problematised, but systematically and cumulatively expanded with reference to its long-standing contiguous disciplines: anthropology and sociology of music. The result will be to etch the contours of a post-Adornian, post-Dahlhausian socio-musicology – not for the sake of the ‘posts’, but in order to rethink the discipline in a form appropriate to the musical practices of its future proponents.
