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13/10/2010
How do we know anything about Babylonian Music Theory
Richard Dumbrill
Dumbrill devoted his research to the study of Arabian music in the Moghrib to the Mashraq from the 8th to 16th century. His translations include rare manuscripts of Arabian scholars. In the early 80s he specialised in Sumerian-Babylonian music theory and organology and published the only comprehensive work on the subject, as well as other works and numerous articles. He supervises researches of post-graduate and post doctoral students from Paris, Harvard, Seattle, Tehran and London.
How do we know anything about the earliest form of music theory. Dumbrill will present the earliest cuneiform texs written, some 4000 years ago and up to 800 BC on fresh clay tablets and how they were deciphered and interpreted. How did the Sumerians and the Babylonians find a method of notating the elusive nature of sound and how we can be sure of our findings. 
20/10/2010
The Ancient Science of Harmonics
Leon Crickmore
Leon Crickmore was educated at King's College, Cambridge and the University of Birmingham. After working in further education, he became Dean of the Faculty of Arts at the North East London Polytechnic (1973). He served as HM Inspector of Schools (1978-86) and as HM Staff Inspector of Music (1986-92). He was awarded an honorary fellowship of the Royal Scottish Academy of Music and Drama (1997). Since 2000, he has been engaged in interdisciplinary research into the ancient science of harmonics, with particular reference to Babylonian and Greek tonal systems.
In his Republic Plato proposes a curriculum of higher education for the training of the philosopher-kings in an ideal state. It comprises a number of mathematical sciences, ending with harmonics and crowned by dialectic. This talk will explore the ancient science of harmonics in the light of both Greek texts and recent transcriptions and interpretations of certain musical cuneiform tablets dating from the second millennium BC.
27/10/2010
Musical Instruments and Musicians in Mesopotamia
Dominique Collon
Dr Collon is the world authority on seal cylinders and impressions from the Ancient Near and Middle East. Her bibliography is impressive and her expertise is requested at most archaeological sites and museums whenever new objects need identification. 

This survey will present the wealth of surviving evidence from Mesopotamia (ancient Iraq and adjacent areas of the Near East), from about 3000 BC to 600 BC. Most of the evidence is in the form of sculpture, from the designs on small cylindrical seals to huge stone panels decorating the palaces of the Assyrians, but some early instruments have also survived.
The occasions when music was played were as numerous as they are today: at banquets, funerals, before deities and in other religious contexts, in the countryside, at sporting events, in hunting contexts, at festivals, in military processions and warfare and in victory celebrations. The ancestors of some of our our most popular instruments were developed in Mesopotamia: the harp, the lyre, and the lute, clappers, double pipes, rattles, and drums of different types, some of them enormous.
There is also evidence of singers and players of music, from shepherds to court musicians, prisoners and their captors, men and women. Our survey will end with visual evidence for the music played at a garden party in about 645 BC. 

