






 
 
 
4.15/4.50 – 6.00pm 
 
 
2(a) Music and 
Health 1  (Room 
N336) 
Chair: Jane Ginsborg 

2(b) Conducting  
(Room NG16) 
Chair: Clemens Wöllner 

2(c) Theoretical 
Approaches  (Room 







    
 

 
 
Lecture-recitals 
Chair: Mieko Kanno 
 

2.15 – 3pm  







4.30 – 6.15pm 
 
 
8(a) Performance and Gesture 2  
(Room N336) Chair: Anthony Gritten 

8(b) Ergonomics/Composition  
(Room NG16) Chair: Lawrence 
Zbikowski 
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take class to drum accompaniment, and conga technique is easy. Strategies 
reported were technical in the main art and general in the contrasting art. 
Future research will refine opening gestures and require participants to do 
multiple, shorter, improvisations from openers. Also, highly-over-learned 2-
phrase sequences could be investigated both for be





Schoenberg in ways that truly address problems of their historicity. These 
include the paradoxes inherent in dealing with a musical language that begins 
to immolate itself—the communication of the historical move from what 
Theodor Adorno called the ‘brittle utopias’ of this music’s precursors to its 
own fragmented rhetoric which, nevertheless, must be r02 9presented by the 













previous work in this field, I will attempt to locate a notion of ‘virtuosity’ 
within the practice of electronic musicians today.  
 
 
 
Jane Ginsborg (Royal Northern College of Music), Roger Chaffin 
(University of Connecticut), Beating Time: The Development of a 
Singer’s Mental Representations Using Kinaesthetic Learning 
 
Context 
Performers’ mental representations for music have been studied in a series of 
longitudinal case studies (e.g. Chaffin et







be termed a performing style, choice, or decision, and open to a degree of 
intervention and manipulation. 
 
This paper argues that ergonomics is a vital constituent of any complete 
picture of performing, but that it should be understood in the context of the 





instrument specific research based studies (e.g. Greer & Panush, 1994); 
prevention has not been properly addressed.  
 
Screening is used both to identify 

prevention and/or rehabilitation strategies for individuals (Liederbach, 1997), 
but methods to identify injury risk have been 



Bennett Hogg (Newcastle University), Culture, Consciousness, and 
the Body: The Notion of Embodied Consciousness as a Site of 
Cultural Mediation in Thinking about Musical Free Improvisation 
 
Musical free improvisation is one of several cultural practices that 
problematises those Western epistemo







enormous difficulties to the performer. Ultimately I offer an interpretation of 
the Second Piano Concerto as a work that attempts to put forth an 
ideologically justifiable mode of virtuoso performance within a network of 
conflicting discourses surrounding virtuosity, physicality, and performance. 
 
 
 









generally, social order, considered against the uncertain terrain of utopia, a 
perpetual present-absence of unrealised desire. 
 
 
 
Leslie Anne Lewis (Berkhamsted), ‘Soundpainting’ and 
‘Conduction’: An Opportunity to Explore the Boundaries of the 



















correlation between movement and dynamic contour. Considering the 
learning of a piece of music in terms of skill acquisition, this result suggests 
that musical skill involves the development of musical body movement, 
possibly indicating an embodied representation of a given musical piece. 
Further questions to be addressed in





as well as the performative space of the other player by alternating their 
positions to each other and to their instruments. They extend and constrain 
each others’ gestural movements. In this way, the duo questions traditional 
performance identities and performative gestures and the ways in which 
particular gestures have become established and expected as part of our 
Western Classical music traditions. 
 
The proposed performance  i s  b u i l t  o n  t h e  w o r k  Tierkreis (1974–75) by 
German composer Karlheinz Stockhausen. The piece consists of twelve short 
melodies each representing a  s i g n  o f  t h e  z o d i a c .  The piece was originally 
written for 12 music boxes and formed part of the composition Musik im 
B a u c h (Music in the belly) for six percussionists and music boxes. Tierkreis uses 
twelve tempi from Stockhausen’s work Gruppen, and each melody centres 
around a single pitch while employing all twelve chromatic pitches. The work 
is considered to be a cycl



expressivity.  
 
Our year-long programme followed three steps to reduced pain and 
discomfort, and improve playing technique: 
 
 1. Adjustment of instrument position. Small and middle-sized players had 



 
Of the types of iconography mentioned, it is the sculptured form that offers 
most advantages in that it presents a three-dimensional model enabling a more 
complete representation to be realised. The more detailed the original 
sculpture, the more information is imparted to the observer, especially so if 
the instrument is associated with a pl









psychology, spatial occlusion techniques were mainly employed to identify 
cues in musicians’ body movements that contain perceptually important 
information about the intended expressiveness. Research on conductors’ body 
movements has shown perceptual advantages of seeing a conductor’s face as 
compared to the arms or whole body in simulated peripheral vision in terms 
of expressiveness judgements. In different sport domains, the spatial occlusion 
technique has been used in order to identify which cues or information 
athletes need to visually extract for recognising and anticipating opponents’ 
actions. There was a high degree of consistency over a serie Td
[(s)7tudie Td
[
showing differences in the way novice and expert athletes process relevant 
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