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9.30

Introduction and welcome (Katharine Ellis, Mark Everist)

Morning presentations

9.45 – 10.30
Clair Rowden, Digitisation of the Nineteenth-Century Press at the BnF: Projects and Realisations
The presentation brought the Network up to speed on BNF digitisation policy and projects for press documents accessible via Gallica and via the newly integrated Opale-Plus catalogue. Much of the latest information is available in vol. 25 of the Revue de la Bibliothèque Nationale de France, ‘La presse du XXe siècle’.
Digitisation is currently taking the form of scans (300dpi) of the daily press and literary supplements. A subsidiary aim is to plug gaps in the current digital collections. The BNF will be moving to OCR technology: at present only La presse is available in this form; and the technology in use is only 60-95% accurate and is presented uncorrected. The BNF is following a ‘double exposition’ policy whereby the original scan is placed alongside the OCR searchable text, so that readers can identify and correct errors.

There was animated discussion regarding OCR and whether its technology will improve quickly enough to become more cost-effective than re-typing as a means of producing searchable texts. There was also much discussion of cognate projects in other fields, such as the extensive ARTFL (Project for American Research on the Treasury of the French Language) collaborative project between the University of Chigago and the CNRS, http://www.lib.uchicago.edu/efts/ARTFL/newhome/artfldbs.html, which includes the entire Comédie humaine online.
10.30 – 11.15
Richard Langham Smith, Illustrated Theatrical Revues at the Turn of the Century, and their Place in Francophone Music Criticism

The presentation focused on two journals: Le théâtre and L’art du théâtre, both of which turned up useful problems for the Network project. As theatre magazines, neither made any neat distinction between opera, incidental music, and spoken theatre; and information regarding traditions of costuming and mise-en-scène was especially rich. The presentation formed part of the preparation for an AHRC bid for funding to digitise large swathes of both journals.
Discussion was wide-ranging. The fact that music, text and image were clustered on a single page would force the issue of using OCR; but it was noted that the higher quality of print and paper used in art journals would mitigate the problems of inaccurate character recognition. Our 21st-century bid to find new technologies to replace the new technologies of the 19th century was noted with some irony. The Network agreed that music examples would not be rendered searchable in a project such as this, but that the captions for both music and images would need to be so. The new impact of seeing many familiar images in colour for the first time was noted.
Questions of context arose frequently, in relation to this and other Network-related projects. Should editorial intervention extend to listing the articles that preceded and followed each selected text/image? Was the original indexing enough in this regard? Could we make creative use of indexes or text coding without their projecting an unwanted interpretation on to the text concerned? Leaving users to decide how they search Network texts was regarded as crucial.
Members agreed that it was important to establish as many links as possible to scanned originals of press documents, the vast majority of which are in unsearchable PDF format.
11.15-11.45
COFFEE / TEA
11.45 – 12.30
Bérengère de l’Épine and Pauline Girard, A propos des dossiers de presse de Jean de Nivelle et Lakmé: questions de méthode
This presentation took an in-depth look at the process of preparing a dossier de presse, questioning the proper functions and goals of such collections and the criteria by which a useful selection of articles might be arrived at. The presentation was particularly germane to the Network’s text donation policy for the website, since the concept of ‘usefully comprehensive’ needed to be satisfied in each case, but the number of articles involved in a ‘complete’ collection would be overwhelming.
For the two dossiers de presse, the editors had to contend with huge quantities of relevant material: by the end of 1882, Paris had 1505 journals; France had 3716. The editors had to choose around 50 articles while taking account of the fact that two major publications, Le ménestrel and Le Figaro, had interested parties working for them. Musical competence became a major criterion for entry into the dossier; but some marginal cases were important, and with 26 journals represented in the final project, an important if necessarily limited diachronic element was introduced into a genre of publication often dedicated to isolated snapshots.
Discussion covered the importance of including pre-reception documents and the traditional ‘revue des revues’ compilations. On a practical level, questions of transcription and orthography arose with some force, with general agreement that in Network projects the original orthography should be kept for names and obsolete spellings, etc, but that obvious typographical errors (inversions of letters etc) should be silently corrected. 

12.30 – 13.15
Kerry Murphy, The Press Response to Meyerbeer’s Centenary Celebrations: Methodological and Other Questions
The presentation revolved around the need for lateral thinking in deciding on the relevance of corpora of articles to a particular topic. The challenge in this case was a celebration which comprised a single Parisian concert to which the press was not invited (there were, however, reviews). The timing of the concert, in October, caused the press reception to contain cross-references to the recent production of Lohengrin (September), resulting in a set of oblique reviews of Lohengrin that a straight ‘Lohengrin 1891’ dossier de presse might not have picked up. A central question involved a pamphlet that became associated with the ‘Meyerbeer’ debate: although not strictly speaking a press document should such a source be included in any dossier de presse on the theme of this event?
In discussion, various practical questions were raised about the selection, content, description and mounting of press data: the morning ended with significant brainstorming. On the question of the pamphlet, the idea of an ‘annexe’ to a collection was raised; but the lack of hierarchy within the material when subject to full text searching made such provision less than optimally useful. More useful was the idea of a front page description for each collection which could flag up ancillary material and provide direct links where necessary. 
Questions of hierarchy provoked a long discussion on metadata, and the importance of being able to visualise the placement of any text on the printed page. It was agreed that the web resource should use several sub-categories, to try to capture the subtleties of article placement characteristic of the period and the hierarchies implied by such placement:


Feuilleton (front page, even if only the title makes the front page)


Feuileton (internal)


Trailer (front page)


Main text (front page)


Main text (internal)


Lead article (front page or internal)


Nouvelles


Other

13.15 – 14.15
BUFFET LUNCH

Afternoon sessions
14.15 – 15.15
Guest address: Jean-Michel Nectoux (INHA), Indexation et
numérisation de la revue illustrée "Musica" (1902-1914), une experience
The journal Musica, one of the most important illustrated revues of the early 20th century, was scanned and digitised under the aegis of the Institut National d’Histoire de l’Art in 2004 and is mounted on an open access site featuring sophisticated indexing and search tools, with total and selective magnification to enable detailed study of its images. After a contextual introduction to the history, production and readership of Musica, technical questions relating to digitisation (including indexing) came to the fore. The indexing database (Filemaker Pro) holds records for 2000 articles, 7750 illustrations and over 1000 score extracts. The most important questions for the designers concerned the nature of the target readership, and their probable modes of use of the resource.
15.15-17.15
Group A: Working with archive collections (Barbara Kelly, chair)



Group B:  ‘Nouvelles’ (Sarah Hibberd, chair)
By popular demand, groups A and B were rendered plenaries. They functioned as structured workshop discussions and opportunities to share knowledge and experience.
Group A

The discussion drew attention to the following points:
· All such collections are a good but potentially deceptively easy ways in to a new subject. They tend not to help scholars answer specific questions.

· Fonds Montpensier at the BNF: especially good (and under-used) for performers of the 1920s. There may have been some redistribution of material: major works contain relatively little in relation to ‘secondary’ works, where the press clippings collections are often full. There are few solutions to the problem of clippings which have not been annotated with headers relating to provenance and (sometimes) author.
· Dossiers d’œuvre at the Opéra kick in only from around 1850. Usually sketchy in content, but Massenet’s Don Quichotte is exceptionally rich.
· A new bibliographical resource will be published in 2008: Pauline Girard’s Répertoire des sources de la presse musicale
Group B
The discussion drew attention to the following points:

· Nouvelles are exceptionally difficult to fit into the four original categories of material suggested by the Network leaders as relevant for the web resource.

· Other ephemeral categories of material include the work of ‘soiristes’.
· Special thought needed to be given to including ‘nouvelles’ items in web collections. One solution – to use scanned PDFs for this category only – was rejected in favour of the idea of the idea of creating a small number of text files each of which could contain transcriptions of several ‘nouvelles’ items. Metadata for such files would need to be specially adapted.

17.15 – 18.15
Free time
18.15 – 19.15
BUFFET SUPPER

Evening: formal papers

19.15 – 20.00
Jann Pasler, Reading beyond the Music Reviews: the Benefits of Context
20.00 – 20.45
Lesley Wright, The Public as Partner: Text, Subtext and Music Criticism in Mid-Nineteenth-Century Paris
In different ways, both these papers challenged reception historians using the press to consider what press clippings alone do not, or cannot, yield: questions of historical context, silences, forces outside the press that nevertheless have an impact on press reception; the allusive nature of criticism written for a knowing public with a relevant cultural memory and which knows its own critics’ voices well.
__________

Thursday 5 July, Stewart House (32 Russell Square), Room ST 276
Morning presentations

9.30 – 10.15
Catrina Flint de Médicis, Private Rituals, Public Ceremonies: Getting at Sacred Music in Fin-de-Siècle Paris

Central to this presentation was an exploration of the grey area between musical iturgy and religious concert, and the problems the reception historian faces when attempting to use the press as a gateway to information about semi-private, ritual, events. The case study of Charles Bordes and his Holy-Week music at Saint-Gervais in the early 1890s exemplified all these problems. Within the Catholic press, music is often tucked away in small print or among classified advertisements. It does not rank high, generally, among editors’ priorities. Catholic press sources are also ephemeral: on acid paper; deteriorating rapidly.
Discussion returned to the central problem of how (and whether) one should try to define a concert for the purposes of writing a reception history. The idea of definition by mode of reception was mooted, and the question arose of whether one needed a solution so much as enhanced sensitivity to the difficulty that critics themselves faced when dealing with liturgical ritual involving unusual or important music, and the way they negotiated such difficulty.

10.15 – 11.00
Annegret Fauser, Reading Opera Criticism
This presentation and its ensuing discussion covered an exceptionally wide range of subjects, allowing many of the themes of the previous day to be returned to afresh. The central question was: what are we looking for in an operatic review or a collection thereof? What is already a ‘given’, and what has each writer added? For all their incompleteness, what cultural work do individuals’ collections of press clippings do? The existence of a ‘press kit’ is indicated by the similarity of synopses and other types of information that are dated too close to each other to indicate the influence of one critic on another; extending the Jauss ‘horizon of expectation’ concept to subscribers of individual papers is helpful if the categorisation can extend beyond political ideology to class, education, taste.
Discussion included the idea that an ideal dossier de presse would start with the press kit as ‘control’ – it could be used even in cases from the 820s. However, the problems of detecting complicity and corruption were raised: if one moves beyond the relationships of composer/critic and work/critic to performer/critic (singers’ scrapbooks) the cultural work of reviews appears differently. Similarly, in cases where bulk subscriptions were bought by theatre directors to neutralise bad reviews, or certain papers allowed to be sold in theatres on condition that adverse reviews were outlawed, the relationship between reviewing and musical ‘taste’ becomes ever more tenuous. Publishers’ archives such as those of Michel Lévy (in relation to Le soir) illustrate the latter deal in operation; materials at the Bibl. Mahler relating to Heugel, Leduc and Durand may reveal similar trends.
11.00 – 11.30
COFFEE / TEA
11.30 – 12.15
Davinia Caddy, The French Balletic Stage c.1909: Criticism and Context
The presentation revealed the close relationship between the concerns of music critics and those working on dance (many were the self same people, making dance criticism a somewhat dilettante pursuit), and the continued sensitivity to questions of national pride and the need to stem national decadence in the face of a supposedly ‘Russian’ threat.

Discussion involved the problem of decoding twisted categories whereby ‘Russian’ is at once a cipher for ‘avant-garde Parisian’ and an indication of foreignness; the need for historical teasing apart of French-influenced/European Russia (St Petersburg) and Asian Russia (Moscow) also featured, revealing the potential for critics within a single debate to be using identical terms in multiple ways.

12.15 – 13.00
Mark Everist, Blazing a Trail: Towards a Digital Edition of Blaze de Bury’s Musicography in the Revue des deux mondes
The presentation was an introduction to the first Network web project followed by a demonstration and discussion of the web features supporting it. The idea behind the web project associated with Blaze was motivated by wanting to disseminate documents of wide-ranging relevance obtained via public money in preparation for a publication on a specific subject (Mozart reception); and the wish, in terms of the personalia of French music criticism, to reach beyond the usual suspects.

The web resource itself prompted questions about searching (accents, the extent to which metadata should include item-specific detail for search purposes under the Open Archive Initiative, creative use of facility to search by date), and about how to cite the FMC web resource. There was a unanimous vote for French in metadata (dates, days of week, etc) and in item headings.
There was strong agreement that the front page descriptor of each collection should attribute the collection to those who had prepared it (research assistants included) so that citation could embrace people as well as site- and item-specific data. Discussion of the function of the front page of each collection yielded suggestions about web links to related sites, bibliographies, and ancillary material.
13.00 – 14.30
LUNCH

Afternoon sessions
By popular demand, groups A and B were rendered plenaries. They functioned as structured workshop discussions and opportunities to share knowledge and experience.

14.30 – 16.30
Group A: Foreign Correspondents and External Perspectives (Annegret Fauser, chair). Group B: Critics and their Essay Collections (Sylvia L’Écuyer, chair)

Group A
This session took as its point of departure three snapshots from the journal Le ménestrel for the years 1861, 1889 and 1912, with cross reference to the AMZ and Leipziger AMZ; there was also consideration arising out of bodies of critical material relating to Le Tannhauser (1861) and Esclarmonde (1889).  The discussion focused on five issues:
· Foreign and external news: foreign news outweighed provincial news in all the periods under review, and they were viewed together in the 1860s but later split into different categories.  There was a discussion of the terms ‘foreign’, ‘provincial’ and ‘external’ that focussed on shifting definitions – Brussels and London coming in for particular attention
· Media contexts: starting from observations concerning the presence of foreign correspondents in specialized periodicals, discussion brought forth a range of contexts in which external perspectives were given in both newspapers and periodicals.
· Foreign correspondents: we talked about the identity of foreign correspondents and the practicalities of news flow, and distinguished between foreigners abroad writing as correspondents in Parisian publications and foreigners in Paris writing for (a) Parisian journals and (b) foreign journals, with Wagner exemplifying both.
· Interpretations: a long discussion about interpretative limits on the material, focussing on non-French perspectives on French cultural events, French perspectives on French cultural events as presented abroad, French (or are they foreign?) perspectives on foreign events (unsigned ‘Nouvelles diverses’) and foreign perspectives on foreign events.
· Dossiers and other practicalities: we then considered how one might handle the inclusion of foreign material in the databases, the scope for systematic work on the ‘foreign’ aspect of French periodicals and the methodological frameworks that might be developed.
Group B

Discussion centred on the question of what constituted a collection of essays or a corpus for the purposes of this project.  The discussion was wide ranging and went well beyond the limits of the subject set, as colleagues realised that this was the last working session of the meeting.  Some of the discussion usefully prefigured the business meeting which followed.

Discussion began with techniques for the establishment of priorities: what criteria might be used to decide what corpora were selected for inclusion, and focussed on the idea of complete collections, ‘important critics’ and the making accessible of obscure journals; the discussion stressed the importance of coherent collections, and queried the idea of ‘importance’ for a critic or a body of material.

Inevitably, the discussion moved from ‘what’ to ‘how’ since different corpora entailed different treatments, and we considered questions of consistency across the range.  While these were easily resolved for corpora to be edited ab initio, it was not so clear where it was a question of texts that were already published using conventional technology, and which made significant use of annotation.  The discussion usefully recapitulated early themes: the Galland dossiers de presse, Gallica and RIPM.
16.30

Business meeting to discuss 2007/08 meetings, projects
Present

Katharine Ellis (Institute of Musical Research and Royal Holloway, University of London)

Mark Everist (University of Southampton)

Bérengère de l’Epine (Conservatoire National Supérieure de Musique et de Danse de Paris)

Annegret Fauser (University of North Carolina, Chapel Hill)

Catrina Flint de Médicis (McGill University, Montreal)

Pauline Girard (Bibliothèque Nationale de France)

Sarah Hibberd (University of Nottingham)

Barbara Kelly (University of Keele)

Richard Langham Smith (Open University)

Sylvia L’Ecuyer (Université de Montréal)

Kerry Murphy (University of Melbourne)

Jean-Michel Nectoux (Institut National d'Histoire de l'Art, Paris)

Jann Pasler (University of California at San Diego)

Clair Rowden (Cardiff University)

Sabina Teller Ratner (Université de Montréal)

Lesley Wright (University of Hawaii)

1.  Report of 2007 UK meeting

Mark Everist reported that the UK Group meeting had considered the following matters:

· the context of the AHRC network grant and the attendant expectations

· the identification of a number of projects and scholars working in complementary fields where an interface would need to be constructed on an individual basis

· the establishment of a JISCMAIL list

· the drawing up of initial protocols for the web resource

· a provisional programme for the present international network meeting

· a demonstration of the pilot web resource

· the selection of initial web projects

It was expected that the UK Group would next meet in October 2007.

2.  Current projects

(a)  SAS Interim Report

An interim report prepared by Katharine Ellis for the SAS School Initiatives Fund was tabled. The report explained that the Blaze de Bury project (project 1), which was now installed in pilot form on SAS-SPACE, had been funded by an AHRC Small Grant. The initial budgets for projects 2 and 3 were £1,800 and £1,500 respectively.

(b)  Reports on current projects

Approximately £5,000 remained for further projects up to end July 2008, although it was hoped to obtain the agreement of the Initiatives Fund to use a part of the grant for the development of a front end search page for the website. The inputting of project 1 provided a benchmark of £15 per 1,000 words against which future projects could be costed.

Action: Mark Everist to contact Julia Lu about project 2 to firm up deadlines.

(c)  Protocol development

It was noted that at present a search would not pick up a word which went across a page break and that all terms included in headers needed to be in French.

Action: All to send suggestions regarding protocol development in time for the next UK Group meeting in October.

3(a)  Future Projects

The following possible additions to the list of projects were identified by Network members. 
Sylvia L’Ecuyer: music criticism of Joseph d’Ortigue

Arnold Jacobshagen and Sarah Hibberd: Meyerbeer

Annegret Fauser: Tannhäuser
Annegret Fauser and Ben Walton: Robin des Bois
Catrina Flint de Médicis: Schola Cantorum concert reviews
Bérengère de l’Epine: Le roi l’a dit
Jann Pasler: Samson et Dalila

Sabina Teller Ratner: Saint-Saëns in La Renaissance
Jean-Michel Nectoux: L’Après-midi d’un faun
Clair Rowden and/or Sarah Hibberd: Niedermeyer Stradella
Network members thought the following might also be possibilities:

Peter Bloom: Louise Bertin, Esmaralda
Marie-Gabrielle Soret: Saint-Saëns criticism selection
J.-P. Frevaal: criticism of Gaston Carraud

Donald Gíslason: Castil Blaze criticism

Julian Rushton: Berlioz Roméo et Juliette
Beata Krauss: early Beethoven criticism in France

Belinda Cannone: French criticism of Mozart operas

Criticism scrapbooks of: Adolphe Jullien, Ernest Reyer, Jules Janin
There was an appreciation of the need to create a balance across the chronological span of the project (the dearth of late eighteenth-century subjects was noted) and to embrace regional France and French-speaking Belgium

Action: Katharine Ellis to send out call for contributions once more and to circulate the editing protocol.

Action: All to send in further proposals bearing in mind the need for a good balance in terms both of subject and of time-span.

3(b)  Funding for Future Projects

Richard Langham Smith reported that the Open University would be making an application for funding to survey and cost a project which would then form the basis of an application to the AHRC.

Catrina Flint de Médicis reported that although an application for funding for Canadian members of the network to attend the international meeting had been unsuccessful, it had ranked in the top 30% of applications. It was agreed that a further application should be made and that an application for a project grant should also be made.

The possibility of a collaborative grant for American members of the network should also be explored.

Careful thought would need to be given to the timing of an application to the AHRC for a large project grant.

4.  Dictionary
The terms of a potential collaboration with Marie-Hélène Coudroy over a dictionary would require very delicate negotiation.

5.  UK Network meetings
It was proposed that further meetings of the UK network should be held in October 2007 and March 2008.

Action:  Katharine Ellis to arrange appropriate dates by email.

6.  International meeting 2008
It was agreed that Katharine Ellis should investigate the possibility of holding the next international meeting in late June 2008 at the University of London Institute in Paris.

7.  Any other business
It was suggested that an introduction in English be added for the benefit of potential general visitors to the web repository.

The issue of the importance of ‘future-proofing’ the web repository was raised. It was noted that this would be an institutional responsibility as the repository was nested within SAS-SPACE.

18.00

Close

19.30

Pay-as-you-go dinner

Abstracts for Formal Papers

Jann Pasler


Reading beyond the Music Reviews: the Benefits of Context

In the context of working on critical reviews, too often we study and reproduce them as if they were pure documents, unrelated to the specific contexts in which they appeared. At best, we reproduce them in volumes dedicated to reviews of individual works. However, this misses one of the most important things about reading critical reviews, their immediate context. This presentation addresses the need to read and study reviews as readers did; that is, where they appeared and in what specific contexts in the press. 

Lesley Wright
The Public as Partner: Text, Subtext and Music Criticism in mid-Nineteenth-Century Paris

Much to the chagrin of certain contemporaries, literary critic Hippolyte Rigault acknowledged widespread attenuation, and even dissimulation, in the criticism of his time; still, he also pointed out that if politeness ruled the day, the public could nonetheless complete the text. ‘The public takes on the task of comprehending the innuendos and filling in the blanks.  There is perfect understanding between criticism and this public [. . .which] gives each word the meaning that it should have’. (Rigault, Journal des débats, 1858)

If Rigault's readers normally proceeded from text to subtext, modern readers face an intriguing challenge in understanding how mid-nineteenth-century music reviews reflect the aesthetic appreciation of the theatrical/concert experience. This brief study will tackle a few sample opera reviews of the 1860s and ‘70s by Hector Berlioz and Ernest Reyer with the aim of reading beneath the surface.

Like Rigault, both these composer/critics wrote for the Journal des débats (Berlioz as critic from 1835 to1863; Reyer from 1866 to 1898); and as skilled wordsmiths they understood the impact of their language. Berlioz himself hinted that subtexts existed when he admitted that sometimes it was so hard for him to conceal the truth that it came out ‘between the lines, as in the action of a hydraulic press the water seeps out through the pores of the metal’. Berlioz Mémoires  2/20)

For help in teasing out the subtext of these reviews, modern analysts may not only turn to other writings by Berlioz or Reyer or to monographs/analyses by modern scholars, but also, like readers of the Journal des débats, use clues in the prose itself (structure, tone, language level, rhythm and vocabulary).

