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9.30

Introduction and welcome (Katharine Ellis, Mark Everist)

KE and ME welcomed all members and summarised the aims of the colloquium. Thanks were expressed to ULIP and especially to Valerie James for sterling support from London.
Morning workshops
9.45 – 10.30
Pauline Girard and Clair Rowden, BnF Digitisation: an update
The presentation brought the Network up to date with the considerable progress of BnF digitisation since last year and the imminent arrival of Gallica 2 with its new search facilities and useful hyperlinks, zoom option and addition of regional newspapers to the raft of new titles. Digitised newspapers and periodicals are now available via Opale-Plus or Gallica 2, which is compatible with the European Digital Library, Europeana. The BnF is working with associated libraries to fill in incomplete runs.
Gallica 2’s enhanced functionality allows for word or title searches, which Gallica 1 in general did not. In addition, there is an in-situ only version with images. OCR, experimented with for La presse, and then abandoned, is now coming back for Gallica 2. A scanned text version is overlaid with a pdf, so text-searching is possible but one sees the page-image. Official estimates cite 96% accuracy, but the reality is 60-96%. These figures perturbed the group somewhat, and suggested that OCR technology had not improved to a level that was adequate to the challenges of the kinds of texts with which we were all working.  
In addition, it became clear that the launch of a mass book digitisation project (2500 books per week) had taken precedence over continued press digitisation and enhanced functionality. Promised improvements have not come to fruition, eg. hyperlinks for bibliography, a function to bring up everything for a single date. Work on the Annuaire de la presse has halted, leaving 1886-1887 only. Network members questioned whether the big music journals are being digitised. With Le ménestrel there are rights problems; the Revue et gazette musicale is a possibility. 
A Guide des sources de la presse will be published by BnF before the end of the year.
10.30 – 11.15
Ben Walton, Other digitisation projects 
This presentation provoked a great deal of discussion about the ways in which digitisation and research methodology interact. It covered everything from the ‘universal’ projects such as Googlebooks to small, specialised websites. The shortcomings of OCR technology were amply and worryingly illustrated when Googlebooks was put through its paces with foreign-language opera titles from 19thC printed sources. The Open Content Alliance project was much more transparent methodologically, but, at 10,000 books per month, considerably smaller in scope than Google’s venture. The fragility of such ventures in the face of commercial imperatives was also apparent from discussion of the winding up of MSN’s Book Search, which will render once-available resources lost to the community. Among smaller projects, Gale Cengage digitises British Library newspapers and periodicals, working systematically by type of periodicals. There is no Music content yet. By contrast, single universities often go down the path of putting together several specialist collections. Other types of content were surveyed briefly: Project Gutenberg as a cottage industry; and the promised digitisation of RIPM journals. 

BW touched on important ethical issues within the knowledge economy: as digitisation is industrialised it is increasingly outsourced to India and especially China, for the benefit of western scholars, while the web more generally resists non-alphabetical languages. Many of those who work to disseminate western knowledge are shut out from its products. 
Finally, BW discussed getting away from the ‘page’ representation of digitised content, excellently represented by the Valley of the Shadow website, which offers a graphic browsing interface based on ‘rooms’ in which relevant sources are clustered in the manner of an online museum.

There followed extensive discussion regarding the responsibilities of the scholar in respect of huge amounts of digitised information which have the allure of completeness. We debated the likely place of archival research now that traditional on-site search techniques are being rendered less valuable by the large amounts of digitised material devaluing the kind of work that hinges on the ‘important discovery’. However, we agreed that the central pitfall was to regard digitised sources as anything other than a start; that where the press was concerned, ‘trawling’ was still essential; and that high-level modern scholarship would adapt to use digitised and paper sources in complementarity and with due respect for the shortcomings and lacunae each presented.
11.15-11.45
COFFEE / TEA
11.45 – 13.15
Round table, ‘Dealing with dance criticism’ Arnold Jacobshagen, chair, with Davinia Caddy, Willa Collins, Clair Rowden, Stephanie Schroedter

The session dealt with a nexus of different types of problem: images, premieres and revivals, originals and arrangements, dance and music, and of course dealing with the press. Stephanie Schroedter focused on the elusive subject of social dances, especially as they appear in opera, in sheet music arrangements, and in (rare) press discussion of both. These themes would return. 


Willa Collins focused on Adam’s Le corsaire (1856, but previews, esp re. dancers, from 1855). The press was useful as a chronicler of dancers, delays, reworkings etc, but press concentration on the central dancers, rather than the musical elements that dominate opera criticism, is extreme to the point where new music added by Léo Delibes after Adam’s death (the pas des fleurs) is hardly mentioned. Criticism operates according to the notion that although a complete opera score is saleable, a full ballet score is not (at this period—discussion revealed some moves towards acceptability of full scores of ballet as century progressed). As a consequence, before 1860s, score reviews are exceptionally rare. 

Clair Rowden focused on the difficulty of finding the dance/music trace in two productions for Loie Fuller (Salome pantomimes of 1895 (Pierné) and 1907 (Florent Schmitt)), for which press reports are difficult to reconcile with the remainder of the archival record. Is the press trustworthy even for basic information relating to dance? During the discussion we noted, however, the beauty of needing to look at the scores rather than just looking at the press—a besetting sin of some reception studies. Dance sources also appeared as extreme version of the problem of having to put incomplete sources together, not least because annotated scores or staging books can be dancers’ and conductors’ property, but don’t get into libraries or library catalogues with same frequency as opera. 

Davinia Caddy explored the opposition of opera and ballet around 1910 as refracted through Rimsky Korsakov’s Coq d’Or at the hands of Diaghilev. A split stage of singers one side, dancers on the other, and doubling up of character roles, foxed critics. Only Laloy found value in the idea of such superimposition. The general question arose of who is the centre of attention in dance criticism: music seems very low down the scale in relation to opera. Different genres bring very different traditions—Comoedia used 3 critics for ballet, each with different specialisms (spectacle, opera, theatre). We agreed that the context meant there were very few ‘considered’ responses to ballet, and DC suggested that dance critics might not have thought very much about what a ‘considered’ response might be. 
13.15 – 14.15
BUFFET LUNCH

Afternoon workshops
14.15 – 15.00
 Sarah Hibberd and Sylvia L’Écuyer, The D’Ortigue Project


The lion’s share of the presentation was SL’s analysis of the insights within D’Ortigue’s articles in L’avenir, Le correspondant, and the Le mémorial catholique—all papers within Phase 1 of the FMC web project to digitise D’Ortigue’s complete criticism. D’Ortigue’s radical liberalism is clear from articles in L’avenir and in the collection—Le balcon de l’Opéra—which he compiled from them. However, some of the things cut for re-publication in book form are topical references of considerable cultural punch. Much of the value of D’Ortigue’s writing lies in the specificity of his descriptions, especially of things with which he is intimate: the technical aspects of Paganini’s violin playing, for instance. Also highly important is his interest in the German Theatre in Paris (Oberon, Fidelio, Freischütz); also Italian opera—he was more respectful of Rossini than current thinking (and the Guerre des dilettanti ) suggests, and especially impressed by Guillaume Tell. Finally, his use of in-jokes is interesting and a trap for the casual observer—one needs to know that the Avenir was catholic to ‘get’ the anti-Gallican jokes, which are overlaid on critiques of the musics of different nations.  
15.00-15.45
Annegret Fauser, Treasures in the Tannhäuser reviews
The presentation helped us rethink what a dossier de presse can and should do. The customary ‘take’ on Tannhäuser in 1861 is pro-Wagnerian, with the production a gold-mine for his biographers. But everyone reads selectively, and canonicity encourages us to take sides. AF urged us, instead, to read more openly and to to be more attentive to the question of intended readerships and the role of the critics themselves. The Tannhäuser reviews readership in 1861 is not just the tout-Paris addressed elsewhere because debate from almost a decade before the premiere means that critics know they are engaged in an historic battle, and writing at an exceptional historical moment. Their implied audience is world-wide, and, given the way the press was already being used as a repository for history, extends to includes 21st-century scholars examining what they have written. Identifying partisanship is not the point; neither is a treasure-hunting approach to reviews—the juicy snippet. If a pan-European view is taken, encompassing the reception of the reception in Brussels, Germany etc, the event and its press contribution becomes a way of exploring in the broadest terms at how the French/Parisians think about music.
15.45 – 16.15
COFFEE / TEA

16.15 – 17.45
Cormac Newark and Francesca Brittan, Fiction and criticism 
The presentation was a double-act of methodological questioning and case-study suggestions for answers, stretching from the contes fantastiques of the 1830s to the novels of 1910. Why fiction? Who writes musical fiction? What kinds of genealogy emerge if we put together all the links between musical fiction writers? What cultural work does each piece of featured music do? FB and CN argued that novels throw light on the act of making criticism and are richer, potentially, than straightforward criticism. They are also usefully longitudinal—allowing us to escape from the ‘first-night’ problem. Novelettes within the press are however difficult to find, and sometimes it is difficult to be sure that they are novels. 

Are electronic resources a help? Not necessarily—especially the problem of context being cut away in anthologised stories. The implications of serialised presentation—survival patterns and variants—demand constant attentiveness on the part of the researcher. 

Lexical drift—the same words being translated from fiction to reviews and vice versa—emerged as a major topic and raised problems of meaning in that we need to become literary listeners, attuned to the battles over language that form so much of the fiction/criticism nexus. Both case studies ilustrated this point, firstly via the invisible orchestra as a transcendental or natural force (Janin’s short stories), and secondly through the use of GuillaumeTell as a symbolic presence in Le comte de Monte-Cristo. A final and much-discussed question linked with that brought up in the dance session: what do when writers become ‘unreliable witnesses’ and garble their operatic references? 
Keynote address
17.45 – 19.00
Jean Mongrédien, Le Théâtre-Italien de Paris et la presse contemporaine (1801-1831)
The keynote address gave us a methodological and content-based overview of JM’s monumental 8-volume work in which archive and press documents present a day by day view of the Théâtre-Italien during its heyday. Knowing that those who select and choose deform the evidence, JM had nevertheless been forced by the sheer volume of material to select the administrative documents that were the most important, and to cull from reviews those passages that either represented journeyman synopsis-writing or did not relate specifically to the Théâtre-Italien. Otherwise, the intention was to interfere as little as possible with the source material. 

The project involved the consultation of 250 periodical titles, of which 150 had some coverage of the Italiens—including medical and legal journals not previously used in music studies. Most commentary is unsigned or merely initialled; mostly written by ‘hommes de lettres’ one of whose pertinent characteristics was the lack of chivalry apparent from their openness about female ugliness on stage. What is a classic compte-rendu? Four parts: a very long synopsis; a few words on the music, via general adjectives; judgements on singers (often long); then what is literally the compte rendu—the descriptive/narrative report on what happened. The whole is so general as to allow people to review things they had not seen, and occasionally to be caught out. 

JM stressed interpretive caution: sometimes a review can be signed by a standard signatory but written by a colleague deputising for him. For instance, because of the predominance of ‘hommes de lettres’, there is predominance of writing on French classicism. Within Mozart criticism, Clemenza di Tito is the point at which reviews become more detailed. It would be all too easy to posit a musical reason; but instead the reason is linked with literary culture (relations of the story with classical models including Metastasio and, crucially, Corneille). 

On methodology: digitisation makes it too easy to jump from one text to another, thereby encouraging permissiveness of interpretation. But an index to the volumes will indeed exist online. Later, the texts will appear too. What to do with 25 synopses of the same opera? Cut them (despite knowing that narratologists would happily mine them) because the volume is most likely to be read by musicologists. 



The project was completed as a team effort, and JM paid particular tribute to students who did much of the transcription, and Marie-Hélène Coudroy as the expert on journal-finding.
20.30 

Dinner 
Findi, 24, avenue George V, 75008 Paris (Tel: 01.47.20.14.78)
Tuesday 24 June, ULIP
Morning workshops
9.30 – 10.15
Henri Vanhulst, Views of/from Brussels    

The presentation offered a conspectus of music criticism in Brussels, from Fétis to Kufferath.

Belgian critical beginnings were somewhat halting, with the Gazette musicale de Belgique being one of the first things Fétis established on return to Belgium in 1833 but lasting only a year. On one level, the journal lacks interest on account of its overlap with the Paris Revue musicale; on another, the extent and manner of copying Paris, both in the journal and in the conservatoire, is an important cultural indicator. The journal is also useful for Fétis biography, because he did not keep all concert programmes, and it is the press source that enables us to fill out the picture. The question of markets emerged quickly. Fétis’s second journal, the Revue musicale belge, had publisher backing (Schott) from 1840; but although it started as purely musical, it could not continue in this form. Belgian musical identity comes across via numerous articles on 15th/16thC but as the journal becomes less and less successful, Schott withdraws from it. 

Within the Brussels press the next chapter centred on the independently wealthy Felix Delas and Le diapason, which also took most of its material from the Parisian press and which published early criticism by Maurice Kufferath—including adverse critiques of Fétis’s activity as both a scholar and a conductor. Kufferath starts contributing to the Guide musical in 1860s and tries to create a force for modernity. The journal is anti-establishment, especially energetic against Gevaert at the Brussels Conservatoire for pursuing conservative policies and programming either too much early music, or too much Beethoven (which Gevaert plays badly) and little composed later. Much of Kufferath’s work is an objection to the mythification of Beethoven, although he defended the Brussels Concerts populaires because of their devotion to living composers. Even Kufferath had his limits, though, and HV sees 1894 as a watershed given Kufferath’s incomprehension of Debussy string quartet.
10.15 – 10.00
Barbara Kelly, The Léon Vallas archive: regional concert life, criticism and musicology between Lyon and Paris
This presentation related to continuing work on a British Academy project of which part involves the digitisation of Vallas’s criticism for the Network. It raised a host of important questions about the value of the press archive, and about the use of the press in and as history. As a case study of regional criticism, Vallas was particularly interesting because of his conflicted double commitment to Lyon and Paris. He was closely Involved in founding journals in Lyon, always trying to present them as national (by dropping the ‘de Lyon’ part of titles quickly)—dealing with first-rank musical events but happening to be published outside Paris. He contributed to the general Lyon press, not least as a way of educating a less-than-specialist community, and was valuable to the Parisian press (ironically) as a good ‘regional correspondent’. 

He collected cuttings from other writers, especially Parisian ones such as Landormy and  Laloy. Work on his biographies started in 1902, from these collections of cuttings (with annotations) cross-referenced with scores; and he was always reading new material such that the Debussy project never stopped. His difficulty with the Debussy biography was in his not having been part of the composer’s circle: instead he was effectively ‘curating Debussy’ via the press, and those who knew the composer found the image of the man in the resulting biography foreign to their experience. Vallas also annotated his own criticism with the result that a level of cynicism that is latent in the printed texts comes through explicitly in annotations. A final question linked back to that of AF: for whom are these annotations intended? The self-awareness is acute: he is leaving his papers to posterity.
11.00 – 11.30
COFFEE / TEA
11.30 – 12.15
Steven Huebner, Eclecticism: Virtue or Vice?

A very practical aim lay behind this discussion of what had earlier been called ‘lexical drift’ in musical uses of the word ‘eclecticism’: a call for those of us who have come across usages of this term to send them to SH so that he can form as complete a digest as possible. The starting point was Saint-Saëns in Harmonie et mélodie declaring himself eclectic. What did he mean, when the term appeared pejorative in the vast majority of cases? What aesthetic purpose is served? Having been a term of praise in the July Monarchy it seems to peter out at mid-century and becomes pejorative by the time of Baudelaire. The word is both a technical term in philosophy and a term of popular usage in arts criticism. The project: to trace the word through 19thC press very broadly from Cousin’s abandoning of dogmas to Baudelaire’s view of eclecticism as the inability to decide, and beyond. Logically, can one speak of an eclectic style? Only perhaps if one restricts one’s view to specific styles newly aligned (eg. opening of Saint-Säens Second Piano Concerto)—allusion involves choice, and ‘eclectic’ comes from the Greek ‘to choose’. 

From here the presentation and the ensuing discussion became markedly more political, with reference to eclecticism as more on the cultivated than the natural side of Heine’s equation; more social than interior. SH argued that both Saint-Saëns and D’Indy could be viewed as ‘eclectic’ but in different ways and with different attitudes to the past. For D’Indy there was continuity with the present; Saint-Saëns would instead respect the historical boundaries of the borrowed material and would refrain from the attemps to assimilate it into the present. 

The question arose of where French identity might be found in eclectic works, especially if they did not yield the immediately recognisable hallmarks of a particular composer’s style (Saint-Saëns being vulnerable to this charge.) Could eclecticism mean a lack of French identity in the sound/style? Not necessarily, as Saint-Saëns says of Meyerbeer. SH argues regarding Ravel: there is a combination of an eclectic and the idea of a strongly personal sound. Nevertheless, the accusations of distance, unfeeling composition, are legion, and need wrapping into this question.

A long discussion took in the history of French anti-semitic rhetorics, the idea of the 19thC favouring more specialisation and disliking dilettantish approaches, and the complexities of vocabulary changing not just across time but meaning different things to different constituencies simultaneously and indicative of the perils of tracing a single term through history.
12.15 – 13.00
Mark Everist, Digital dossiers de presse: opportunities, methods, limitations
This presentation combined important practical questions with case-study material from an emerging dossier de presse on Guillaume Tell, and intersected on many levels with earlier presentations. Methodological questions revolved around the responsibilities of accumulating complete bibliographically-defined corpora to support clearly-defined projects, and ensuring that digitised sources combined with open-shelf BnF materials do not result in a ‘dossier lite’. 

The benefits of such work were signifiant: text-searching across suitably diverse sources can help reveal/prove conflicts of interests among those with portfolio careers. Networks/relationships become easier to track. 

ME asked what we are doing as a Network digitising press materials. Are we working on the press, or with the press? The importance of taking whole articles, which might contain references to seemingly irrelevant subjects, was foregrounded; similarly, the presence of potential historical slips such as references to a pastoral Beethoven Seventh rather than the expected Beethoven Sixth, in reviews of the Guillaume Tell overture, give pause as unwitting testimony. However, text-searching produces a density of reference which can then skew interpretation too much. Finally, and via Robert Darnton, to what extent do we think we are using the press to reconstruct the past, rather than what people thought about the past? There are dangers in the former.

Discussion ranged widely but mostly centred on the ‘pre-selection’ element of digitisation and text-searching, and the need to design a control for one’s own keyword instincts—one that can actually be tested more easily in digital environments than in traditional print media.

13.00 – 14.00
LUNCH
Afternoon workshops
14.00 – 14.45
Marie-Gabrielle Soret, Saint-Saëns, critique

An overview of Saint-Saëns’s prodigious music-critical activity ranged across his 472 original articles for over 100 periodicals. Our lack of understanding of Saint-Saëns is compounded by concentration on the collections he published and which were published on his behalf in France and elsewhere. There is little known about his motivation for the turn to criticism (which was viewed with suspicion by contemporaries and which was a métier he never sought); equally disconcerting is his lack of fixed abode as a critic. He sometimes had a regular column (for 2+ years at Le Voltaire, for instance) but was  never salaried at a particular paper and favoured the general press over the specialist music press, which further disperses his work. His perspective was always that of struggle, battle, and duty to say/do the things he believed. He was feared from  early on, and defiant. He wrote on a wide variety of topics, including food, naming of dogs, scent, rain… What counts as music criticism in this context? 

His reviews were always signed, with the exception of a few pseudonyms early on. As a conviction critic, he claimed impartiality and believed one should be able to appreciate what one did not like. He also knew the limitations of the critic as neither arbiters nor creators of the future. 

The chronology of his criticism yields 7 stages, with a major shift in the 1880s from reviews per se to more opinion pieces. Some late essays were actually refused by the press, and exist in MS form only; by the 1890s he had stopped talking about living composers. M-GS is now looking to triangulate the criticism against the letters.
14.45 – 15.30
Sabina Ratner, The Opera Criticism of Saint-Saëns 

Saint-Saëns as a writer of many parts on/of opera lay at the heart of this typology of his critical relation to the genre, which extended well beyond traditional reviewing to active engagement in operatic production, libretto-writing, prefaces to editions, character sketches and autobiographical reflection on his own operatic works. Again, his motivation for criticism came under scrutiny. 


Of the collections: the two English ones suggest that the first (1919) was authorised; the second (1922) could not have been. His commentaries on his own operas are notable for their references to Wagner, justifying why he has adopted one or other Wagnerian technique. Comments on other composers: if he disapproved he tended not to say anything. And vice versa, especially of Gounod, whom he revered. 

The discussion took both papers together and covered three broad themes (notwithstanding a collective litany of musicians with dogs named after the stage characters they created...) Firstly, we discussed the variety of Saint-Saëns’s technical register/vocabulary, and his ability to adapt to different readerships. Secondly, the question of nationalism arose: was someone who spent every winter out of the country, spoke several European languages, visited USA and South America etc in the first half of century, actually too cosmopolitan to be a nationalist? Thirdly, we returned to the question of Saint-Saëns in languages other than French—in particular the English-language collections and the articles that never appeared in French. M-GS argued that he could say certain things abroad that he could not say in France. There are largely unknown articles in the New York and Boston press, and London’s Morning Post. These original English articles have never been transated into French.
15.30 – 16.00
COFFEE / TEA

Business meeting
16.00 – 18.30
Plenary business meeting
1 Chairs’ Report (KE & ME)

KE and ME formally welcomed new Network members Willa Collins, Delphine Mordey, Cormac Newark and Marie-Gabrielle Soret. A brief statement of finances reported that although the precise costs of the current meeting were not known, it was very unlikely that there would be an underspend at the end of the period of AHRC funding (October 2008). In part, this was because of the number of new members we had been able to include in the 2008 international meeting. Major news relating to the web resource came in respect of Karl Leich-Galland, who had generously agreed to allow the Network access to the digital files from his dossiers de presse series for integration into new, comprehensive collections of press articles on the FMC site.

ME gave a summary of the main points from the UK Steering Group meeting in February: the decision to use the remaining SAS Initiatives money for a dossier on Guillaume Tell; progress (needing re-energising) on the now-titled ‘handlist’ of pseudonyms; the identification of new research assistants to help with future projects; and the organisation of the June meeting to include more pre-1850 material, more on dance, more on regions, and papers based around web projects in preparation.

2 Web resource: project updates
We received updates on current and recently completed projects from their Principal Investigators, with warm thanks to their research assistants. The total number of projects completed or in preparation now stands at 10.
Kerry Murphy (Meyerbeer): the 1891 celebrations project was now uploaded but was missing 6 files, which contained text illegible on microfilm. Network members suggested finding another text source, if necessary via requests to the JISCmail list. Action: missing texts; collection description. The Huguenots project was in progress after some misunderstanding about deadlines, and was being treated separately.
Annegret Fauser (Tannhäuser): the files half-uploaded, with the rest expected by the end of July. Action: collection description
Sarah Hibberd (D’Ortigue). Some passages are illegible, and a return to copies of L’avenir in particular would be necessary to finish Phase I. Action: sourcing the texts; collection description
Mark Everist and Ben Walton (Guillaume Tell): at proof-reading stage. Could be uploaded  by the end of July. Action: collection description
Steven Huebner (Reyer): there was much confusion here about who was to oversee Nizam Peter Kettaneh’s collection of Reyer reviews. However, in discussion it emerged that he was contracted by Symétrie to publish a print version. The project was deleted from the FMC list.
Richard Langham Smith (L’art du théâtre): the inventory was complete and had yielded 3406 openings. The costing was now in progress. Functionality would include a zoom feature. The Open University will take on this task and mount the resulting website; FMC will link to it. 

Barbara Kelly (Vallas): March 2009 is a realistic end date for this project, which will require rights clearance before uploading (Vallas died 1956). Rachel Moore will act as research assistant.


Updates on web resource grants
We were delighted to share reports on three successful grant applications for projects: Barbara Kelly (British Academy, for Vallas); Katharine Ellis (SAS Initiatives Fund, for D’Ortigue); Mark Everist (British Academy, for Boisselot).

3
Web resource

Discussion focused on the difficulties currently presented by the split site, where Network information is presented on the IMR site, with links to each collection, and the collections themselves are mounted on SAS-SPACE (to which KE has only limited editing authorisation). The group decided that a separate homepage, linking to both the sites via ‘browse’ buttons, would help give FMC an identity of its own and help a) the visbility, not least to Deans, of individual contributions to the collections, and b) the identity of FCM as a resource that might, with adequate funding, become a self-contained site with advanced database functionality. Action: AF to design a home page for FMC 


Once the new homepage was in place it would be appropriate to design a publicity leaflet to raise awareness of the resource contents, and work toward a more formal launch. A link to the AMS (and other relevant websites) would also be in order. Action: KE


For the benefit of Principal Investigators it was agreed to mount the current editorial guidelines on the IMR website. Action: KE
4
Handlist of critics’ pseudonyms

ME will progress this resource, first via the UK team and then round the international group. Action: ME
5
JISCmail list

We agreed to use it more. Action: All
6
Life after the AHRC Network

Sustaining the momentum was a high priority, and numerous possibilities for meeting venues and funding sources were suggested. We discussed the possibility of regional groups continuing in informal discussion (UK, North America, Continental Europe). At the AMS an evening study session or a Thursday morning session were suggested? JP mentioned the new French Romanticism research centre, the Palazzetto Bru-Zane, in Venice as a possible meeting place with hotel accommodation included, if funding for travel could be secured. Action: JP to sound out Director of the Venice centre; SH to investigate AMS possibilities

On funding more generally: KE suggested a possible AHRC application for an enhanced version of Network activity, incorporating more outputs. Action: KE to investigate deadlines, possibilities

A Canadian application spearheaded by CF de M for 75,000 Canadian dollars for digitisation would be decided upon in early August


A further Canadian application for an international network meeting in Montreal (2010) was also possible. Action: S Huebner to investigate

A Large AHRC grant written around 3 major projects was also a possibility. Action: ME to investigate

Regional chapters or study groups could meet at the AMS (Action JP for 15 Jan 2009 deadline), IMS 2012 (Action ME), or the Société française de musicologie. Videoconferencing was also suggested as a possibility, though no decisions were made on this front.
7
AOB



Network members expressed collective regret that due to space constraints several scholars in Paris who had wanted to attend parts of the colloquium had not been able to be welcomed.
Thanks were expressed to ME and KE for organising the meeting, and again to ULIP for their excellent hospitality.

17.30

Close

